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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-NINTH YEAR OCTOBER, 1942 NUMBER EIGHT 


NEW ENDOWMENT FUNDS 


The S. Prentiss Baldwin Memorial 
Membership Endowment Fund........... $1,100.00 
(established by Mrs. S. Prentiss Baldwin) 

The Lewis B. and Helen C. Williams 
Contributing Endowment Fund. . goo.0o 
(established by Mr. and Mrs. Lewis B. Williams) 


PORTRAIT OF COLONEL THOMAS HART BENTON 


When it was decided to form an exhibit of the paintings of 
deceased American artists for the World’s Columbian Expo- 
sition of 1893 at Chicago, the selection was confided to Charles 
Henry Hart, who, through this appointment, had the pleasure 
and honor of giving the name of Matthew Harris Jouett its 
rightful place in the field of early American art. Among the 
first examples submitted was a miniature by Jouett painted on 
ivory, which had been forwarded from Frankfort, Kentucky. 
Its favorable reception led the grandson to offer an oil portrait 
of John Grimes,’ which, contrary to precedent, was eagerly 
accepted without being seen. Neither then, nor since, have 
voices been heard dissenting from Mr. Hart’s judgment of 
Jouett’s ability as a portrait painter. In fact, it was then that 
Jouett’s canvases were converted from heirlooms into art treas- 
ures. Now there are almost four hundred authenticated works, 
of which the “Portrait of Colonel Thomas Hart Benton,’”? a 
gift to the Cleveland Museum from Mrs. Otto Miller, is an 
exceedingly fine example. 

Jouett’s knowledge of art was primarily intuitive, and he 
painted a number of portraits before he had any formal in- 
struction. Even as a child he was enough of an artist to impress 
his family and neighbors with his skill in making likenesses from 
life. His father wanted him to be a lawyer and he was educated 


1 Now in the collection of The Metropolitan Museum of Art, New York. 
2No. 41.597. Height 2834’; width 2374”. Illustrated on cover. 
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for that career, but his interest in art was not forgotten and he 
found time during his studies at Transylvania College to paint 
miniatures, delighting especially in making likenesses of women. 
At the outbreak of the War of 1812 he enlisted in the Kentucky 
Volunteers and became a captain in the Third Mounted 
Regiment. During his service he continued to draw, making 
sketches of his comrades, which he finished later from memory. 
He was intrinsically an artist, and at the close of the war he 
abandoned law for art, never practicing it again. For a time he 
merely managed to eke out a living with his brush, but later, 
being a very rapid painter, he was doing three likenesses a week 
and making what then amounted to a comfortable income. 

A few years later the realization that he lacked technical 
training prompted him to go to Philadelphia to see Benjamin 
West, who, however, had left for England before Jouett’s 
arrival. He then proceeded to Boston, where he met Gilbert 
Stuart, who became his teacher. Unfortunately he was in such 
circumstances that he could remain with Stuart only four 
months. During that period he was an apt pupil and made 
the most of his opportunities; he absorbed and remembered 
what he learned but at the same time preserved his individual 
approach. In fact, the only effect of Stuart’s influence over 
Jouett seems to have been the added versatility in the latter’s 
technique. In some of his later works there is a reminiscence of 
Stuart, but most of his works are as far removed as though 
Stuart had never existed. 

Jouett became the foremost portrait painter in the Middle 
West at the beginning of the nineteenth century; and he painted 
all the influential people of his time in Kentucky and the sur- 
rounding area with which he was so intimately linked. His life 
was tragically short; he died when he was only forty, and it 
was not until more than a half century later that his just fame 
became established.* 

The recently acquired Museum portrait shows no influence 
of Stuart. It is wholly Jouett—one in which he set down on 
the canvas more than the features, form, and color of his sub- 
ject. It is strong in its directness and simplicity, vigor and firm- 
ness. The same may be said of the sittér, Colonel Thomas Hart 


3 Charles Henry Hart, “Kentucky’s Master-Painter, Matthew Harris Jouett, 1788 [1787]-1827,”” 
Harper's New Monthly Magazine, May 1899, pp. 914-921. 
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Benton, who was a colonel in a Tennessee volunteer regiment 
in the War of 1812 and also one of the most picturesque figures 
in American political history during an eminent and creditable 
senatorial career of thirty years. In all that concerned the 
expansion of the country and the fortunes of the West, no 
public man was more consistent or more influential than 
Benton and none so clear of vision. He always acted with 
uncalculable boldness and defended his acts with courage and 
perseverance. 

Jouett had the rare skill of recording the man behind the 
mask-like expression invariably, even though unconsciously, 
worn by the one who sits for a portrait; and in the Museum 
acquisition he was most successful in delineating Colonel 
Benton’s fine character. The painting is a simple composition, 
with the head emphasized as the thing of importance. The 
color, dark and somber, is freshened only by the ruddy flesh 
tones of the face, and the pearly gray and white of the collar 


and cravat. LOUISE H. BURCHFIELD 
PAUL DE LAMERIE AND PAUL STORR, 
ENGLISH SILVERSMITHS 


A meat dish,’ given by Mrs. Otto Miller, together with several 
other fine pieces of English silver, is extremely beautiful in its 
own right. It has the added distinction of having been made 
by one of England’s most colorful and finest silversmiths of the 
eighteenth century, Paul de Lamerie, who was born in Bois-le- 
Duc, in the Netherlands, in the year 1688. He made the journey 
to London before he was one year old, brought by his parents 
who, having fled from France to Holland shortly after the 
Revocation of the Edict of Nantes, made a further move across 
the English Channel in 1689. There they established their home, 
and there it was that their son received his training as a silver- 
smith, serving his apprenticeship of seven long years with Peter 
Platel, also a French Huguenot, who probably had learned his 
profession as a master craftsman in silver before his flight to 
England. It was in 1703 that de Lamerie started his service 
with this great artist and teacher, and in due course he regis- 
tered his mark at Goldsmith’s Hall, his address being given at 
that time as “Windmill Street near the Hay Markett.” It was 


1 No. 41.601. Measurements 1134” x 16 Illustrated on inside cover. 
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just at this moment, about 1712, that English silverwork was 
strongly influenced by French styles, a natural consequence of 
the influx of the French immigrant craftsmen who, during the 
last quarter of the seventeenth and the first quarter of the 
eighteenth century, had in goodly number sought refuge under 
English skies. It is no wonder that the English, and particularly 
the nobility, now welcomed the Huguenot silversmiths into 
their patronage, for they had become more or less inoculated 
with French taste some years earlier upon the return to England 
of Charles II. 

With his background of French parents and his “servitude” 
with Platel, de Lamerie immediately gained great popularity, 
which he retained during his forty years of fashioning silver. 
The silver meat dish was made in 1745-6; its oval plateau rises 
to a cinquefoil rim bordered with an edge of molding and 
gadrooning, with acanthus leaves intermittently applied. At 
one time, perhaps, this stately dish was complemented by 
plates and bowls, a complete dinner service, and it proudly 
represents here the illustrious work of a highly capable and 
talented craftsman. At three different periods during his career, 
Paul de Lamerie entered at the London Guildhall his maker’s 
mark, and this dish bears his last registration mark, used by 
him from 1739 until his death in 1751. 

Paul Storr, another familiar name in the history of English 
silver, is also represented in this important gift; his fame as a 
craftsman and an artist is as well known as that of the earlier 
Paul who was working practically one hundred years before 
him. A pair of coasters,’ typical of Storr’s skillful work, are 
wrought in silver-gilt; and the warm glow of the golden colot 
heightens the effect of gaiety and carefree times symbolized by 
the decorative scheme used for these fine old decanter stands. 
Open-work in style, they reveal chubby little cupids, with cup 
or staff in hand, the whole design held together with a grapevine 
abundant with grapes. Tradition states that coasters derived 
their name from the jolly custom of serving dessert on a well- 
cleared board, all nappery having been removed, at which time 
the decanters of wine, encircled in their silver holders were 
coasted, or slid, from guest to guest. These bear the date 


2 Nos. 41.598 and 41.599. Approximate height 334”; approximate diameter at top 534”. Illus- 
trated on inside cover. 
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1814-5, and they were made by Paul Storr for Rundell, Bridge 
and Rundell, royal goldsmiths of England. 

Storr is represented as well by a cruet stand* which holds 
two crystal-clear bottles of cut glass, silver topped. A sturdy 
central handle solves the problem of passing this cruet frame, 
and it also is highly decorative with its ornamental ring at the 
tip. Made of heavy, finely textured silver with every character- 
istic of gentility, it again proves its maker to be a great and 
sensitive craftsman. 

A salver* by Ebenezer Coker, working in mid-eighteenth 
century, completes this important gift from Mrs. Miller. 
Its date is 1769-70, and it is imbued with that indescribable 
splendor of silver made by hand. A shell and scroll border 
frames this tray which stands upon three scroll feet. 

HELEN S. FOOTE 


THREE CH’IEN LUNG JADES 


The Museum has recently received as an anonymous memorial 
gift three pieces of Chinese jade of the Ch’ien Lung Period, 
1735-95. One of them is a single boulder carved in the shape of 
a mountain,’ and the other two are a pair of tablets with 
mountainous scenes in low relief? (see illustration inside back 
cover). The pale grayish-green tonality of the first one and the 
pale whitish-green of the other two add a pleasing note to the 
painstaking care and skill in detail that are always found in the 
best work of the period. 

The most intricate carving is to be seen on the boulder, 
where there are many layers of relief with a maximum depth of 
an inch and a quarter; and lest the ultimate effect seem too 
elaborate in contrast with the more restrained performances of 
earlier periods, it must not be forgotten that the elaboration 
was suitable to the tastes of the ultra-refined and complicated 
society of the time. For these people longed for the past and 
wanted their objets d’art to distract them from the strife and 
the woes of daily life, and from the sad thought that sooner or 
later each must die. Thus it came about that the jade boulder 
was fashioned to represent the Mountains of Longevity, and on 


3 No. 41.600. Height 934”; width 9%”. 

4 No. 41.602. Measurements 1234” x 124". 
1No. 41.594. Height 6%”. 

9 Nos. 41.595-6. Height 64”. 
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a tortuous path near its base walk Shou Lao, the God of 
Longevity, and a youthful attendant. Shou Lao is a sort of 
emanation of Laotse, the founder of Taoism, and is known for 
his great age, which is usually symbolized, as here, by his 
gnarled crook with the pendent scroll. Moreover, his servant 
carries a large branch bearing two peaches, which signify a life 
doubly long, for the word for peach and the word for long life 
are both pronounced “shou.” The various trees, also, are 
symbolic of longevity, especially the pine, which is “‘for-ever- 
green.” And on the other side of the mountain are two deer, 
frequently found in attendance on Shou Lao. Above the vener- 
able immortal is a temple, where one may imagine himself 
saying a prayer for his own immortality. 

Each of the tablets is embellished with a poem, incised and 
gilded, in explanation of the accompanying scene; and the 
inscription states that they were made by order of the Emperor. 
On one tablet are two sages, slowly wending their way upwards 
to a rustic pavilion at the edge of a precipice. On the other 
an old man with a staff is crossing a bridge on his way to a 
house, where he will strum the lute carried by his servant. Both 
scenes exemplify the search for solitude of eighteenth-century 
Chinese scholars. HOWARD HOLLIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1942, 
the following names have been added to the Membership lists: 


ENDOWMENT BENEFACTOR 
Rogers, Mrs. Grace Rainey 
TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Miller, Mrs. Otto 
Williams, Lewis B. 
FELLOWS IN PERPETUITY 
Henry, Mrs. Barbara Whitney 
Miller, Mrs. Flora Whitney 
Whitney, Major Cornelius Vanderbilt 
TRANSFER FROM HONORARY FELLOW TO FELLOW FOR LIFE 
Kent, Henry W. 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Allen, Mrs. Kenneth L. 
TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 
Griesinger, Mrs. Frank K. 
White, Mrs. Gladys McNairy 
FELLOW FOR LIFE 


Clarke, Carl Fredric Ginn, Francis Monroe, Mrs. Elizabeth McNairy 
Ginn, Alexander Jones, Mrs. William Powell Prentice, Mrs. E. Parmalee 
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SUSTAINING 
Barber, Mrs. Max H. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Crawford, Frederick C. 
LIFE 
Jones, Ferne Beverly 


TRANSFER FROM ANNUAL TO LIFE 


Bauer, Sol A. 

Bolton, Mrs. Julian C. 
Finney, J. Merle 

Fish, Julia C. 


Barnett, Mrs. John T. 
‘Bassett, H. Lee 
Bergstrom, Mrs. Walter C. 
Bickel, Mildred K. 
Blauman, William F. 
Bowman, A. 

Brailey, Earle W. 

Briggs, Mrs. Florence Z. 
Brothers, Mrs. Herbert A. 
Burke, Clifford K. 
Cannon, Mrs. Rudolf A. 
Claflin, Harry B. 

Comey, Mrs Elizabeth P. 
Comey, Robert T. 

Daiber, Emil 

Dease, Mrs. John L. 
Diamond, Samuel 

Dickie, James S. 

Dirks, Lieut. Com. John A. 
Donley, Florence 


Morton, Maud 
Norris, ‘Harry M. 
Phillips, Mrs. R. G. A. 


Preisman, Oscar R. 
Round, Mrs. Raymond 
Scott, Mrs. John T. 
Vitkus, Dr. John T. 
ANNUAL 
Goldsword, Mrs. Edward C. 
Harrison, Frank 
Hassler, L. O. 
Holden, Mrs. William D. 
Hosmer, Mrs. Robert C. 
Howard, Nathaniel 
Huebschman, Millard L. 
Kenerson, Mrs. William A. 
Keppler, Marguerite 
Kimmel, R. M. 
Bernard A. 

Kurz, Anton J. 
Lautermilch, Mrs. Louis O. 
Lawrence, Victor H. 
Lehman, Helen M. 
Linden, Mrs. John E. 
MacCreary, Marjorie 
McDonald, Mrs. Lloyd D. 
McKenzie, Robert A. 
Minshall, Mrs. R. J. 


Narten, Mrs. Carl C. 
Owen, Mrs. F. Buchanan 
Owen, William C 

Pease, Mrs. Maxfield 
Pintar, Mrs. Rose 
Plevney, Frank C. 

Polt, Hugo Karl 

Porter, Abigail I. 

Rhea, Mrs. W. Howard 
Roberts, Arthur 
Rosenthal, Mrs. S. Frederick 
Schaaf, Mrs. Oliver H. 
Schmidt, Mrs. H. G. 
Silver, Louis H. 

Sonne, Vesta 

Steele, Mrs. May 

Svete, Victor J. 

Vorpe, Edwin A. 
Wesemeyer, Richard 
Williams, Howard K. 


Elmey, Leila Morris, Mrs. Harry D. Williams, Joseph John 
Forrester, Mrs. J. E Moss, Mrs. Theron Victor Wilson, Mrs. John F., Jr. 
Friedman, Alvin D. Munn, Ray E Worden, Mrs. Margaret G. 
Giles, Alice Zwemer, Frank L. 
Total Membership, 3,119 
CALENDAR FOR OCTOBER, 1942 

Sunday 4. 2.00 p.m. Radio-Phonograph Program (until 5.00 p. m.). 

3.00 p. m. Gallery Talk. Work of the Fine Arts Departments 


p.m. 
8.15 p.m. 


Wednesday 7. 


of the Suburban and Catholic Schools. Otto F. 
Ege, Head of Teacher Training Department, The 
Cleveland School of Art. 

McMyler Organ Recital. Walter Blodgett. 


Organ Recital. Walter Blodgett, Organist and 
Choirmaster, the St. James Episcopal Church and 
The First Unitarian Church. First program in the 
monthly series given by the Northern Ohio 
Chapter of The American Guild of Organists. 
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Sunday II, 2.00 p.m. 
3.00 p. m. 


§.15 p.m. 
Friday 16. 2.00 p.m. 


8.00 p. m. 
Saturday 17. 2.00p.m. 


Sunday 18. 2.00p.m. 
3.00 p. m. 


3.00 p. m. 
5.15 p.m. 
Friday 23. 2.00p.m. 


8.00 p. m. 


Saturday 24. 2.00p.m. 


Sunday 25. 2.00p.m. 
3-00 p. m. 


3.00 p. m. 
§.15 p.m. 
Friday 30. 8.00p.m. 


Saturday 31. 2.00p.m. 


Galleries IX, X, XI . 
Gallery VII 
Educational Corridor . 


Junior Museum . 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk. Work of the Fine Arts Departments 


of the Suburban and Catholic Schools. Dorothy 
VanLoozen. 


McMyler Organ Recital. Walter Blodgett. 

Film: Alexander Nevsky, a Russian patriotic film 
of the 13th century by Eisenstein. 

Repetition. 


Young People. Film. Repetition. 


Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk. Work of the Fine Arts Departments 
of the Suburban and Catholic Schools. Ann V. 
Horton. 


Film: Alexander Nevsky. Repetition. 

McMyler Organ Recital. Walter Blodgett. 

Film: Janosik, a Czechoslovakian patriotic film of 
the 17th century. 

Repetition. 

Young People. Illustrated Talk: Let Us Visit 
Mexico. Viola S. Wike, Instructor, Shaker Heights 
Public Schools. 

Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk. Work of the Fine Arts Departments 
of the Suburban and Catholic Schools. Rita Myers. 


Film: Janosik. Repetition. 
McMyler Organ Recital. Walter Blodgett. 


Film: Song of China, a Chinese patriotic film. - 


Young People. Film. Repetition. 


EXHIBITIONS 


. Work of the Fine Arts Departments of the Sub- 


urban and Catholic Schools. 


. Fifteenth Annual Ohio Print Makers’ Exhibition, 


circulated by The Dayton Art Institute. 


. The World at War Through the Eyes of Its 


Children (opens October 6). 


. North American Indian Collection. 


Museum Galleries Closed on Mondays 
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EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 

Joun HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


HarRoLp T. CLARK WILLIAM G. MATHER 
M. Coe LAURENCE H. NORTON 
Epwarp B. GREENE MrRs. FRANCIS F. PRENTISS 


LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 
EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
HarRo_p T. CLARK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Haroip T. CLARK 
LEONARD C. 


EpwArRpD B. GREENE 


HANNA, JR. Joun H. Horp 


THE STAFF 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Secretary to the Director CLARA E. GAETJENS 

Editorial Assistant SILVIA A. WUNDERLICH 

Comptroller WALTER A. CROLEY 
Assistant CATHERINE A. FARAGHER 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 

In Charge of Publicity 
Assistant in Publicity 

In Charge of Printing Shop 


EpitH Burrous 
MARIE KIRKWOOD 
ELIZABETH COLE 


MARIE E. Lutz 


In Charge of Photograph Shop BLANCHE GODFREY 
JOHN W. McCaBe 


Superintendent of Buildings 


LIBRARY 


Librarian 
In Charge of Lantern Slides  E 


NELL G. SILL 
LA TALLMAN 
D MUEHSAM 


In Charge of Photographs GE 
Reference Assistant 


Cataloguer 


4 ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 


Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 

Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 

Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


OFFICERS, TRUSTEES, AND COMMITTEES 


OF THE 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 

ADVISORY COUNCIL 
The President of Western Reserve 
WINFRED G. LEUTNER 


University 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
Louis D. BEAUMONT GUERDON S. HOLDEN 
E. S. BuRKE. JR. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. HENRY W. CANNON Davip S. INGALLS 
HeNRY HUNT CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
EMENY Mrs. T. KING 


. ERNST Woops KING 
L L. FEerss Mrs. MALcotm L. MCBRIDE 
WALTER L. FLORY SEVERANCE A. MILLIKIN 


Mrs. R. H. NORWEB 
Mrs. RAINEY ROGERS 


CHARLES B. GLEASON 

Mrs. Epwarp B. GREENE 

SALMON P. HALLE Mrs. HERMAN L. VAIL 

H. M. HANNA Mrs. WorcESTER R. WARNER 

Mrs. E. S. HARKNESS ROBERT A, WEAVER 
Mrs. Winpsor T. WHITE 


MUSEUM 
CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. Mii LIKEN 
Assoc. Curator Textiles GERTRUDE : 
Asst. Curator Decorative Arts HE 
Asst. in Decorative Arts Tuomas I 


.. CHENEY 


Curator of Oriental Art Howarv HOo.tis 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 


Curator-Elect of Musical Arts WALTER BLODGETT 


Curator of Education Tuomas Munro 
Assoc. Cur. for Administration LoulisE M. DUNN 
Supervisors: RUTH F. RUGGLES, KATHARINE G. 
WIcKS, MILTON S. Fox, MARGUERITE MUNGER; 
Secretary: MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute 25.000 


Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 
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